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'/i^WorkS    Progress  Administration 
Federal    Music  Project 

COMPOSERS' 
FORUM  -  LABORATORY 

Dear)  Wio/low  Horj/corr),  Supervisor 
Prejei?ty 

A  Program  of 
Music  by 

Con^mporary 
American 
Composers 

FRIDAY  EVENING 
October  8,  1937    at  &I5 


LECTURE  HALL 

B  o  st  o:n  ,  P'j  b  \x»,4-         b  ra  r 


PROGRA  M 


HEILMAN  Trio  in  C,  for  violin, 

violoncello  &  piano 

Allegro  amabile 
Poco  adagio 

Allegro  grazioso 

The  Forum  Trio 


SOLI  Psalm  137,  for  mixed  voices 

The  Madrigal  Singers 
(First  perfo r mane e ) 


PISTON  String  Quartet  No.  2 

Lento  allegro 
Adagio  molto 

Allegro  giusto 

The  Forum  String  Quartet 


SPALDING  Three  Songs  for  tenor 

Aubade 

Sea-Song 

Sorrow  and  Joy 


Mr*  Arnold  and  the  Composer 


ALLEN  Trio  in  La,  for  violin, 

violoncello  &  piano 
Allegro  appassionato 
Mesto 
Presto 

Kossrs.  Nicooli  and  Smalloy,  and  tho  Composer 


AUBADE 


by 

Sir  William  Dave  riant 

Tho  lark  now  leaves  his  wat'ry  Otftt, 
And  climbing;  shakes  his  dewy  v/in,;s. 

He  takes  this  window  for  the  East, 
And  to  implore  your  light  he  sings 

Av;ako,  awake  I  the  morn  will  never  rise 

Till  she  can  dress  her  beauty  at  your  eyes. 

The  Merchant  bows  unto  tho  seaman's  star, 
The  ploughman  from  tho  sun  his  season  takos 

But  still  the  lover  wonders  what  they  aro 
Who  look  for  day  beforo  his  mistress  wakes* 

Awake,  awake  1  break  thro1  your  voils  of  lawn I 
Then  draw  your  curtains  and  begin  tho  dawni 


SEA- SONG 

William  Ernest  Honley 

She  sauntorod  by  tho  swinging  soas, 
A  jowol  glittered  at  her  oar, 

And,  teasing  her  along,  tho  broozo 

Brought  many  a  roundod  graco  more  near. 

So  passing,  ono  with  ivavo  and  beam, 
She  loft  for  mom,ry  to  oarross 

A  laughing  thought,  a  golden  gloam, 
A  hint  of  hiddon  loveliness. 


SORROW  AND  JOY 


i-  .William  Eriiost  Horilo'y 

If  gave  my  heart  to  a  yfchyxxL  '        ;  I 
I  gave  it  her,  branch  and  root*' 

She  bruisod,  she  v;rung,  she  tortur'd, 
Sho  cast  it  undor  fo.Qt.  •  4 

Undor  hor  foot  sho  cast  ?.t, 

Sho  trampled  it  v;horo,,it  foil,  - 

Sho  broke  it  all  to  pieces,    ,  , 
And  each  was  a  clot  of  Holl;«  ' 

f •'  ■  ,■      "* }  4: 

Thoro  in  tho  rain  and  £ho  sunshine 
Thoy  lay  and  smoul'dorM  long;  ' 

And  e^ach,  v/hen  alexin  she  viev/ed  them,' 
Had'  turn'd  to  a  living  song» 


NOTES 


WILLIAM  CLIFFORD  HEILMAN,  Harvard  1900,  an 
honor  graduate,  for  twenty-five  years  in- 
structor, lator  assistant  Professor,  in 
the  Division  of  Musio  at  Harvard*  A  mas- 
torful  technician,'  a  scholarly  composer,  a 
painter  of  groat  ability, a  thorough  artist* 


RT«  REV.  FAN  STYLIAN  NOLI, Harvard  1912, Lis- 
hop  of  the  Albanian  Orthodox  Churoh  in 
America,  former  Premier  of  Albania,  grad- 
uate of  tho  Now  England  Conservatory  of 
Music.  He  is  notably  successful  in  follow- 
ing his  avocation  of  music* 


WALTER  HAMQR  PISTON,  Harvard  1924,  assis- 
tant Profossor  of  Music  at  Harvard,  "a  man 
of  marked  vorsatility  -  a  violinist,  a 
pianist,  and  a  composer  of  imaginativo  pcrw* 
or  and  actual  achievement 


WALTER  RAYMOND  SPALDING,  Harvard  1887, 
scholar,  composer,  author,  for  many  yoars 
head  of  tho  Division  of  Music  at  Harvard. 
His  influence  in  music  at  Harvard  is  un- 
matched • 

PAUL  HASTINGS  ALLEN,  Harvard  1904,  formorly 
connected  with  tho  American  Embassy  in  Rome, 
known  in  Italy  and  in  America  as  a  thorough 
musician,  composer  of  notablo  works  in 
nearly  all  forms,  truo  friend  of  tho  Amer- 
ican composer. 


ARTISTS  ON  THE  PROGRAM 

>         Norman  Arnold  -  tenor 

THE  FORUM  TRIO 

Alessandro  Niccoii  -  violin 

Ralph  Smalley  -  violoncello 

Justin  B«  Sandridge  -  piano 

THE  FORUM  STRING  QUARTET 

Stanley  Benson  -  violin       Harry  Welcome  -  viola 
Henry  Kramer  -  violin  Karl  Zeise  -  violoncello 


THE  MADRIGAL  SINGERS 
Earl  Weidner  conducting 

Eva  Brahms  Eugene  Conley 

August a  Cooper  John  Daniels 

M&rguerlte  Porter  Edward  Muglor 

Charlotte  Riskin  Ben  Thowlis 


GUEST  ARTISTS 


Paul  Hastings  Allan  -  pianist 

Walter  Raymond  Spalding  -  pianist 


This  concert  is  presented  by 
"Works  Progress  Administration 
Division  of  Women1 s  and  Professional  Projects 
Mrs.  Ellen  S.  Woodward,  Assistant  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 


Works    Progress  Administration 
Federaf    Music  Project 

COMPOSERS' 
FORUM  -  LABORATORY 

Dear)  WtQ/low    Har)/COrr),  Superv/./or 

rrep*f)kj 

A  Program  of 
Music  by 

Contemporary 
American 
Composers 

F  K I  DAY  EVENING 
November  12.  1937  at  815 


LECTURE  HALL 
Boston     Public  Librar 


PROGRAM 


DONOVAN  *Trio  in  One  Movement 

for  violin,  violoncello  and  piano 

The  Forum  Trio 

LSTOS  *Two  Songs  for  Soprano 

with  String  Quartet 
I*  Failure  II.  The  Jolly  Company 

Miss  Porter 
The  Forum  String  Quartet 

GERSCHEFSKI  *a«  The  Portrait  of  an  Artist 

I.  Cant a bile  III,  Allegro 

II.  C50B  moto  IT*  Lento 

*b«  Three  Pieces  for  Piano 
I.  Lament    II.  Allegretto    III.  Mimifs  Lullaby 

Mr.  Sandridge 

#String  Quartet  No.  8 
in  One  Movement 
The  Forum  String  Quartet 

MOORE  *Sonata  for  Violin  and  Piano 

Allegro  energico 
Andante  t r anqu i 1 1 o 
Allegro  con  brio 
Mossrs.  Niccoli  and  Sandridge 

PORTEP  *String  Quartet  No.  5 

.adagio  non  troppo 
And  a  r.t  e  c  a Imo 
Allegro  molto 


The  Fo^umi  String  Quartet 


r'  irst  Perf  v-m^iice 


*  Firjb  i  or  j/ormano^  in  Boston 


NOTES 


DAVID  STANLEY  SMITH, Yale  A.b.   1900,  Mus.B.1903} 

Dean  of  the  School  of  Music  at  Yale  University, 
capable  BUOoessor  of  Horatio  Parker.  He  has 
enriched  the  literature  of  music  by  an  exten- 
sive list  of  scholarly  composition  in  large  and 
small  form. 

RICHARD  DONOVAN,  Yale  1922,  Assistant  Dean  of 
the  School  of  Music  at  Yale  University.  A  thor- 
cugh]y  trained  musician, an  able  teacher,  a  com- 
poser rapidly  approaching  distinction. 

QUINCY  PORTER,  Yale  1919,  Professor  of  Music  at 
Vassar  College.  His  String  Quartet  No.  5  was 
commissioned  by  the  League  of  Composers  in  1935. 

DOUGLAS  MOORE,  Yale  A.B.  1915,  Mus.  B.  1917, 
associate  Professor  of  Music  in  Columbia  Univer- 
sity* A  musician  of  ample  'raining,  lecturer, 
organist,  composer  of  daring  originality, paint- 
er of  orchestral  pictures,  THE  PAGEANT  OF  P.  T. 
BARNUM,  THE  SAGA  OF  JESSE  JAWS. 

K.  MERRILLS  LEWIS,  Yale  1931,  a  composer  of 
great  promise,  a  teacher  whose  ability  has  been 
recognized  by  appointment  to  the  Faculty  of  the 
Woman1 s  College  of  Furman  University,  Green- 
ville, South  Carolina. 

EDWIN  GERSCHEFSKI,  Yale  1931,  Bachelor  of  Phil- 
osophy, Bachelor  of  Music,  member  of  Phi  Beta 
Kappa.  Pianist,  teacher,  composer,  "a  musician 
who  combines  seriousness  of  purpose  with  bril- 
liance of  technique  in  a  most  stimulating  man- 


ner. 


ii 


ARTISTS  ON  THE  PROGRAM 


Marguerite  Porter    -  Soprano 


THE  FORUM  TRIO 

Alessandro  Niccoli  -  violin 
Ralph  Smalley  -  violoncello 
Justin  3.  Sandridge  -  pianc 


THE  FORUIvI  STRING  QUARTET 

Henry  Kramer  -  violin 

Stanley  Benson  -  violin  . 
Harry  Welcome  -  viola 

Karl  Zeise  -  violoncello 


This  concept  is  presented  by  ' 
Works  Progress  Administration 
Division  of  Women's  and  professional  Projects 
P  •  Ellen  S ..rW<podward,  Assistant  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 


WORKS    PROGRESS  ADMINISTRATION 
federal  Mu/ic  Project 

COMPOSERS' 
FORUM-LABORATORY 

Dean  Wjq/Iow  Hoo/corr>;  Suporvi/or 

Pre/ent/  ~* 

A  Program  of 
Mime  hj 

Contemporary 
American 
Composers 

FRIDAY  EVENING 
December  lO,  1937   ^  815 

LECTURE  HALL 
Boston    Public  Library 


PROGRAM 


MARGARET  STARR  Mo LAIN 

Sonata  in  C  Minor  for  Violin  and  Piano 
Allegro  vivace 

Andante  mode rat o 
Vivace  agitato 
Mr«  Niccoli  and  the  Composer 

5LISABSTK  JOANNE  SCHULZ 

Songs 

A  Carve n  Lily 
Shadows 
Dream  Lullaby 

Miss  Murray  and  the  Composer 

For  Piano 

Prelude  Elegiaque 
Fete  Maure sque 

The  Composer 

Songs 

Pale  Moon 
Sea  Yearning 
For  This 
Miss  Dune  an  son  and  the  Composer 

MARIO  BALSAMO 

Trio  in  Re,  for  Violin, 

Violoncello  and  Piano 
Allegro  dec i so 

Allegretto  mode rat o 
Allegro  vigoroso 
The  Forum  Trio 


NOTES 


MARGARET  STARR  Mo  IAIN,  Assistant  Professor  of 
theory  and  pianoforte  at  Boston  University 
College  of  Music.  Her  teachers  have  been  Carl 
Faelten  and  Richard  Piatt  in  piano,  Frederick 
S.  Converse  and  George  W«  Chadwick  in  compos- 
tion.  Twice  winner  of  the  Endicott  prize  for 
composition,  for  two  seasons  holder  of  cne  of 
the  coveted  memberships  in  the  MacDowell  col- 
ony, formerly  music  editor  of  the  Bostonian. 
Her  compositions  for  orchestra  and  for  chorus 
have  had  numerous  performances. 

ELISABETH  JOANNE  SCHULZ,  native  of  Boston,  an 
alumna  of  and  an  Instructor  at  the  New  Eng- 
land Conservatory  of  Music,  The  quality  of 
her  work  in  pianoforte  under  Anna  Stovall 
Lothian  gained  her  a  scholarship  for  study 
with  Percy  Grainger,  Trained  in  composition 
under  Frederick  S.  Converse,  she  was  four 
times  winner  of  the  Endicott  prize.  Kany  of 
her  works  in  small  form,  and  several  for  or- 
chestra have  had  public  performance. 

Sicilian-born  MARIO  BALSAMO,  now  a  resident 
of  Lawrence,  Massachusetts,  teaches  singing 
and  pianoforte  playing,  does  much  composing. 
His  preparatory  work  included  nine  years  at 
the  Royal'  Conservatory  of  San  Piet,ro  e  Maiella 
at  Naples,  and  two  years  at  the  New  England 
Conservatory  of  Music.  His  compositions  show 
expert  and  punctilious  workmanship.  "Two 
Island  Sketches"  for  orchestra  were  keenly 
appreciated  by  all  who  heard  them  played  ir 
April  last  by  the  State  Symphony  Orchestra. 


ARTISTS  ON  THE  PROGRAH 


THE  FORUM  TRIO 

i.lessandro  Niccoli  -  violin 

Ralph  Smalley  -  violoncello 

Justin  B*  Sandridge  -  piano 

GUEST  ,;rtists 

Evelyn  Duncans on  -  Soprano 

Ilargaret  Starr  IlcLain  *•  Pianist 
Ilarie  Kurray  -  Contralto 

Elisabeth  Joanne  Schulz  «-  Pianist 


The  Composers1  Forum-Laboratory  meets  in 
this  room  on  the  second  Friday  evening  of  oaoh 
month*  At  our  next  meeting  on  January  14th,  we 
shall  present  an  entire  program  of  the  -works  of 

FREDERICK  Si  CONVERSE 

All  are  cordially  invited  to    attend  our 
meetings*    Composers  are  -welcome  to  submit  their 
works  for  consideration  by  the  Committee, 
THE  COMPOSERS*  FORUM-LABORATORY 
Dean  Winslow  Hanscom,  Supervisor 
Room  614,  25  Huntington  Avenue,  Boston 
Telephone  -  Commonwealth  6036 


This  concert  is  presented  by 
Works  Progress  Administration 
Division  of  Women's  and  Professional  Projects 
Mrs.  Ellon  S«  Woodward,  Assistant  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 


WORKS    PROGRESS  ADMINISTRATION 
federal  Music  Project 

COMPOSERS 

FORUM    -  LABORATORY 

Dean    WiQjIow  HaoSCOrT)  ,      Supervisor  . 

i 

Prefentj  4 

A  Program  of 
MuSic  by 

Frederick  * 
Shepherd 
ConverSei 

FRIDAY  EVENING 
Jonuarcj  14,  1938     at  6:I5 

Lecture  Hall 

Boston  Public  Library 


PROGRAM 


SECOND  SONATA,  for  Violin  and  Piano 


Allegro  moderato,  ma  appassionato 
Andante  sostenuto  ed  espressivo 
Allegro  appassionato 

Messrs.  Niecoli  and  Sandridge 


THO'  SONGS  for  Soprano,  with 

accompaniment  of  Harp  and  Flute 

Spring  Song 
Wood  Song 

Miss  Porter 
Miss  Zimmer  and  Mr.Kelley 


TRIO  IN  E  MINOR,  for  Violin,  Cello 

and  Piano 

Adagio  maestoso,  quasi  fantasia 
Andante,  molto  sostenuto 
Allegro  moderate 


The  Forum  Trio 


When  FREDERICK  SHEPH3RD  CONVERSE  graduated  frm 
Harvard  in  1893  with  highest  honors  in  music,  his 
umuual  ability  as  a  qomposer  was  recognized  by 
performance  of  his  first  major  work,  a  sonata  for 
violin  and  piano*,  sFive  years  later  in  Gormany.h!? 
ability  again  compelled  attention,  and  the  au- 
thorities at  the  Royal  oohool  of  Music  in  Munich 
made  performance  of  his  Symphony  in  D  Minor  a 
part  of  the  exercises  when  they  presented  him  his* 
diploma  with  highest  honors  in  composition. 

Back  in  America,  Converse  taught  harmony  for  two 
years  at  the  New  England  Conservatory  of  Music* 
then  to  Harvard  where  he  taught  composition  and 
filled  the  post  of  Assistant  Professor  until  190^ 
when  he  resigned  to  give  his  time  to  creative 
work*  His  one  act  opera,  THE  PIPE  0?  SB'SI&S,  war 
the  first  opera  by  an  American  to  be  produced  a< 
the  Metropolitan,  The  date  was  Maroh  18^  1910.  BB 
is  now  Dean  of  the  Faculty  at  the  New  England 
Conservatory  of  Music* 

Achievements  and  honors  like  those  mentioned 
could  be  cited  to  make  a  list  of  almost  catalogue 
proportions %  No  composer  has  enjoyed  fuller  ap- 
preciation from  contemporaries,  and  few  have  been 
able  so  Justifiably  to  expect  continuance  of  the 
same  feeling  on  the  part  of  posterity %Merit  alonS 
has  been  the  controlling  factor  in  this  composers 
success.  Still  actively  engaged  in  composition, he 
will  undoubtedly  further  enrich  the  literature  of 
music . 

David  Ewen,  in  his  volume,  "Composers  of  Today" ^ 
published  in  1934,  says  of  Converse;  "in  music., 
his  tastes  are  orthodox*  His  favorite  composers 
are  Bach,  Mozart,  Beethoven,  Yfagner,  and  Brahms i 
among  the  moderns,  only  Debussy  and  Sibelius  hold 
any  fascination  for  him.He  is  bitterly  opposed  to 
modernism  in  music,  feeling  strongly  that,  musis 
must  be  essentially  emotional  and  beautiful ;ulti^ 
modern  composers  arouse  only  his  enmity."  /VU-rt* 


ARTISTS  ON  THE  PRO  GRAF, 

Marguerite  Porter  -  soprano 
Nellie  Zimmer  -  harpist 
Robert  Kelly  -  flutist 

THE  FORUM  TRIO 

Alessandro  Niccoli  -  violin 
Ralph  Smalley  -  violoncello 
Justin  B.  Sandridge  -  piano 


Meetings  of  the  Composers !  Forum-Laboratory 
are  hold  in  this  room  on  the  second  Friday  even- 
ing of  each  month,  life  will  gladly  add  your  name 
to  our  mailing  list  if  you  would  like  to  receive 
advance  notices  of  these  programs.  Give  your 
name  to  the  usher  or  to  Mr.  Kanscom. 

On  February  eleventh,  compositions  by  EUGENIA 
FROTi  INGHAM,  GAIL  KUBIK,  and  RICHARD  PUTT  will 
be  performed. 

All  are  v/elcome  to  submit  compositions  to  the 
1 1  rum. 

This  concert  is  presented  by 
Works  Progress  Administration 
Division  of  Women1 s  and  Professional  Projects 
Mrs.  Ellen  S.  Woodward,  Assistant  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 


WORKS    PROGRESS  ADMINISTRATION 
Federal  Mu/!c  Project 

COM  POSERS' 
FORUM-  LABORATORY 

Dean    Wi'o/'ow  Hoo/COrT),  Supervisor 

Pre/er>tY~- 

A  Program  of 
Music  by 

Contemporary 
American 


c 


i  posers 


n 


FRIDAY  EVENING 
February    1  1,  1938  ^  815 

LECTURE  HALL 
Boston    Publ  ic   Libra  rcj 


PROGRAM 


RICHARD  PIATT  Senate  for  Violin  and  Piano 

Allegro  maestoso 
Adagio 

Allegro  non  troppo 

Mrs.  C owe  11  and  the  Composer 


EUGENIA  FROTH  I  INGRAM  *  Caprice  for 

Flute,  Clarinet  and  Piano 

Mr.  Hall,  Lr.  Livingstone  and 
Its  .  Froth ingham 

*  Promenade 
for  Violin  and  Piano 

Mr.  Nicooli  and  Mrs.  Froth ingham 


G*JL  T.  KUBIK  f  Trio,  Opus  6 

for  Violin,  Cello  and  Piano 

Allegro  con  spirito 
Andante 

Finale:  allegro  enorgico 

The  Forum  Trio 

^This  Trio  received  the  Sinfonia 
National  Award  in  1934. 

*  First  Performance 


For  thirty-rive  years, RICHARD  1'LATT  has  been  i- 
dontifiod  v;ith  the  development  of  music  in  Bos- 
ton. Born  in  St«  Louis  in  1877,  Lr .  Piatt  has 
lived  in  Boston  since  1903.  His  training,  both 
in  piano  and  in  composition, was  acquired  alm08t 
entirely  during  his  long  residence  in  Berlin. As 
concert  pianist,  he  has  played  in  the  leading 
cities  of  Europe  and  America  and  has  had  many 
appearances  with  orchestras  under  noted  con- 
ductors, including  Menge  lb-erg  and  Richard 
Strauss.  At  present,  the  bulk  of  his  time  is 
spent  with  his  artist  pupils. 

BUGBNIA  FR0THINGHA1S  was  born  in  Boston  in  1908, 
and  belongs  to  that  small  group  of  earnest  yaing 
composers  who  help  to  maintain  the  reputation 
for  artistic  leadership  which  this  city  has  so 
long  enjoyed.  She  graduated  with  honors  from 
the  New  England  Conservatory  of  Music  in  1935. 
Her  work  in  composition  was  done  rath  Frederick 
S.  Converse,  and  was  supplemented  by  a  summer 
at  the  Music  School  in  Fontainobleau .  Many  of 
her  works  have  been  performed,  both  in  concert 
and  over  the  air. 

GAIL  KU3IK  is  the  youngest  graduate  of  the  East- 
man School  of  Music  ever  to  receive  two  full 
degrees  at  one  time.  Born  in  Oklahoma  in  1914, 
he  was  the  winner,  at  fifteen,  of  a  four  year's 
scholarship  in  violin  and  in  composition.  At 
nineteen  he  graduated'Svith  distinction"  in  both 
theory  and  composition,  with  major  in  violin. At 
twenty,  he  was  appointed  to  the  faculty  of  Mon- 
mouth College.  In  1935, he  received  his  Master's 
degree  from  the  American  Conservatory,  Chicago. 
The  MacDowell  colony  claims  him  as  its  youngest 
alumnus.  His  compositions,  embracing  nearly  all 
forms,  have  had  numerous  performances.  The  Ku- 
bik  Trio  consisting  of  Gail  Kubik  and  two  tal- 
ented brothers,  has  a  remarkable  record  of  con- 
cert appearances.  Mr.  Kubik  is  now  working  for 
his  Doctor's  degree  at  Harvard.  uj~Ia^\~1 


ARTISTS  ON  THE  PROGRAM 

Malcolm  A.  Eall  -  flute 

Dugald  Livingstone  -  clarinet 

THE  FORLli  TRIO 

Alessandro  Niccoli  -  violin 
Ralph  Smalley  -  violoncello 
Justin  B.  Sandridge  -  piano 

GUEST  ARTISTS 

rlelen  C owe  11  -  violin 

Mrs .  Langdon  Froth ingham  -  piano 
Richard  Piatt  -  piano 


Meetings  of  the  Composers1  Forum-Laboratory 
are  held  in  this  room  on  the  second  Friday  even- 
ing of  each  month.  We  will  gladly  add  your  name 
to  our  mailing  list  if  you  would  like  to  receive 
advance  notices  of  those  programs.  Give  your 
name  to  the  usher  or  to  Mr.  Hans  corn. 

It  has  been  suggested  that  the  Forum  devote 
one  meeting  to  the  v;orks  of  studo nt -compos or s  . 
Students  are  urged  to  .  submit  compositions  for 
examination  by  tho  Advisory  Committee  of  the 
Composers1  For urn- Lab oratory. 


This  concert  is  presented  by 
:j  progress  Administration 
Divisio     j    "..  m  .•  •  1 .    and  Professional  Projects 
Mrs.  Ell  en  S«  Woodwar.1,  Assistant  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Hadd on,  State  Director 


WORKS    PROGRESS   AOMIN  I  ST  RATION 
federal  Mu/Ic  Project 

COMPOSERS' 
FORUM-LABORATORY 

DeQO  WiQ/low  Hao/GOn"),  Superior 

Pre/eot/  - 

A  Procjram  of 
Music  hj 

Contemporary 
American 
Composers 


FRIDAY  EVENING 
March     II,    1938  .t  8:JJ 

LECTURE  HALL 
Boston    Public   L i b r a  r cj 


PROGRAM 


ROBERT  P.  KELLEY  Eine  Kleine  Streichmusik 

The  Forum  String  Quartet 

STANLEY  E.  SAXTON  Poeme  for  String  Quartet 

The  Forum  String  Quartet 


PAUL  HELD  Sonata  for  Pianoforte 

Molto  pesante  con  spirito 
Adagio  con  abbandono 
Scherzo 

Miss  Hallett 

PAUL  HELD  *  Sextet  for  Harp,  Oboe  &  Strings 

Allegro  moderato 
Andante  cantabile 

Scherzo:  allegro  con  brio 

Miss  Pedersen,  Mr.  Schmalz 
and 

The  Forum  String  Quartet'' 


*  First  Performance 


In  ROBERT  P»  KELLEY  (b.  Boat  on  1911)  the  Compt- 
ers •  Forujfn-Laboratory  presents  another  of  the 
group  of  young  native  musicians  whose  work  is  an 
asset  to  the  cultural  development  of  the  com- 
munity^This  competent  first  flutist  of  the  State 
Symphony  Orchestra  received  his  training,  both 
theoretical  and  practical  from  his  father,  John 
Craig  Kelley, viola  player  in  the  same  orchestra. 
He  has  had  experience  as  conductor,  was  for  five 
years  assistant  to  Fabien  Sevitcky.  Has  composed 
songs,  a  two  act  opera,   orchestral  works. 

For  the  past  ten  years , STANLEY  SAXTON  has  filled 
the  position  of  Professor  of  Music  at  Skidmore 
College.  Born  in  Fort  Plain,  New  York,  in  1904, 
he  attended  Syracuse  University,  won  the  Sigma 
Alpha  Iota  prize  for  original  composition,  grad- 
uated with  highest  honors .This  record  gained  him 
a  scholarship  for  an  additional  year  of  study, 
which  enabled  him  to  continue  work  in  composition 
with  William  Berwald  and  Harry  Vibbard.In  Europe 
he  has  worked  under  Nadia  Boulanger  and  at  the 
Music  School  at  Fontainebleau .  Ke  is  an  accom- 
plished concert  organist,,  has  published  articles 
on  organ  design  and  registration,  lectures  on 
music.  The  opus  upon  which  he  is  now  working  is 
a  symphonic  piece  for  piano  and  orchestra. 

"Ifthen  PAUL  HELD  was  studying  at  Columbia  Univer- 
sity in  1919, he  was  holder  of  the  Rosenthal  Fel- 
lowship, conferred  by  President  Nicholas  Murray 
Butler.  Previous  to  this,  he  had  graduated  from 
the  Schternish  Conservatory  in  Berlin,  had  stud- 
ied composition  under  Schawenka  and  Rieffer,  and 
had  won  the  coveted  Eric  Liebemann  prize  in  com- 
position. Born  in  Warsaw  in  1886, he  has  lived  in 
the  United  States  for  twenty  years,  is  an  organ- 
ist, a  pianist,  a  singer, has  done  an  astonishing 
amount  of  creative  work  in  all  forms; and  his  or- 
chestral compositions  in  particular  show  techni- 
cal skill  and  imagination  of  high  order Mr .Held 
believes  that  V-agner  exhausted  the  possibilities 
of  the  chromatic  scale, and  has  given  much  atten- 
tion to  3 xporimentati on  with  quarter  tone  music* » 


ARTISTS  ON  THE  PROGRAM 


Hazel  Hallett  -  piano 

Majorie  Pedersen  -  harp 
Wilder  Schmalz,  -  oboe 


THE  FORUM  STRING  QUARTET 

Stanley  Benson  -  violin 
Henry  Kramer  -  violin 
Harry  Viielcome  -  viola 

Karl  Zeise  -  violoncello 


The  Composers'  Forum-Laboratory  exists 
primarily  for  a  single  purpose  -  to  help  contem- 
porary composers.  Complementary  to  this  is  an- 
other aim  -  to  interest  the  public  in  the  work 
being  done  by  creative  artists  in  their  midst* 
Suggestions  for  improving  our  work  are  always 
welcome*  Address  the  Forum  at  25  Huntington  Ave- 
nue, Room  614,   or  call  Mr.  Hanscom,  Com*  6036* 


This  concert  is  presented  by 
Works  Progress  Administration 
Division  of  Women's  and  Professional  Projects 
Mrs.  Ellen  S.  Woodward,  Assistant  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Kaddon,  State  Director 


WORKS  PROGRESS  ADMINISTRATION 
Federal   Mujic  Project 


COMPOSE  R  S ' 
FORUM  -  LABORATORY 

Dean  WiOSloW  HanjCOm,  Supervisor 


Pre  s  e  r.Ls 


A     Program  of 
Mugic  (by 

Compo  Sers 


FRIDAY  EVENING 
April   8,  1938    at  8QJ 

| 

n 

LECTURE  HALL 
Boston    Public    L  i  b  r  a  ry 


PROGRAM 


Sonata  Tragi  que  in  G  Minor 


ETHELWYN  WARDLE 


Grave:  allegro 
Andante 

Scherzo:  Presto 

Maestoso  con  moto:  allegro  molto 

Played  by  the  Composer 


the  Chinese  of  Confucius 
The  Morning  Glory 

The  Hounds  and  Hunter 
How  Goes  the  Night 

Miss  Jones  and  Mr.  Kunsohe 

Two  Movements  (2nd  &  3rd)      WILLIA&  ALDEN  JOHNSON 
from  Organ  Sonata  in  G 

(Transcribed  for  strings  by  the  composer) 
andante  sostenuto  ma  con  moto 
Fugue:  allegro  moderato 

The  Forum  String  Quartet 

Chorus  for -Mixed  Voices  MIQHAEL  DENES UK 

The  Exalted  Hour 


My  Dear  (Adelaide  Crapney) 
Dutch  Slumber  Song(Viola  Crittendon  White ) 
To  the  Cuckoo  (Y\,'ordcworth) 
The  Dawn  ( J.  H.  ) 

Miss  Thompson  and  Miss  Hallott 

Suite  for  String  Quartet  ARNOLD  CHAITUAN 

I.  Praeludio        .  III.  Valse  ostinato 

II.  Helodie  Exotique  IV.  Danza 


Three  Songs  from 


.ARNOLD  ClmlTKAtt 


The  Madrigal  Singers 


Four  Songs 


EDITH  STEARNS 


The  Forum  String  Quartet 


NOTES 


The  Composers 'Forum-Laboratory  again  restates  its 
purpose,  -  to  help  the  American  composer  to  get  a 
hearing  for  his  works,  and  to  assist  the 
public  toward  a  realisation  of  the  creative  work 
in  music  vhich  is  constantly  going  on  about  us. 
Heretofore  the  work  of  students,  as  well  as  that 
of  not  a  few  composers,  has  been  accepted  for  re- 
hearsal reading  only,  since  it  seemed  wise  to  re- 
serve the  limited  space  upon  our  public  programs 
for  those  whose  work  was  judged  to  be  the  re- 
sult of  longer  training  and  more  mature  workman- 
ship. 

To-night  we  dedicate  our  efforts  to  five  young 
people  who,  as  composers,  are  in  the  formative 
stage.  With  exception  of  Miss  Ward le, who  has  just 
completed  the  requirements  for  the  degree  of  Mas- 
ter of  Arts  in  music  at  Boston  University, all  are 
undergraduates  in  their  respective  colleges.  Miss 
Stearns  is  a  senior  at  the  College  of  Music  at 
Boston  University, Messrs .  Johnson  and  Denesuk  are 
seniors  at  Tufts,  and  Mr.  Chaitman  is  a  senior  at 
the  New  England  Conservatory  of  Music. 

Many  a  composer  has  waited  years  before  an  oppor- 
tunity to  hear  the  fruit  of  his  labors  has  been 
vouchsafed  him,  and  often  the  chance  has  come 
too  late  to  save  the  flickering  flame  of  creative 
urge  from  extinction.  It  is  hoped  that  the  en- 
couragement, through  performance  of  their  works, 
which  these  embryo  composers  receive  this  even- 
ing will  prove  to  be  at  least  a  psychological 
stimulus  of  value  c 


ARTISTS  ON  TIE  PROGRAM 

Hazel  Hallett  -  pianist 

THB  MADRIGAL  SINGERS 
Earl  "vYeidner  conducting 


THS  FORUL:  STRING  RIIARYBT 

Stanley  Benson  -  violinist 
Henry  Kramer  -  violinist 
Harry  Welcome  -  violist 
Karl  Zeise  -  'cellist 


GUEST  ARTISTS 

Lillian  Jones  -  soprano 
Y«ilma  Thompson  -  soprano 
Ethelwyn  bardie  -  pianist 
George  Hunsche  -  pianist 


This  concert  is  presented  by 
Vvorkfi  Progress  Administration 


Division  of  Women's  and  Professional  Projects 
5fs«  Ellen  S.  Woodward,  Assistant  Administrator 


Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Iladdon,  State  Director 


Eva  Brahms 
Augusta  Cooper 
Marguerite  Porter 
Charlotte  Riskin 


John  Daniels 
Edv.-ard  Mugler 
Ben  Thewlis 
George  Wheeler 


WORKS    PROGRESS  ADMINISTRATION 
Federal  Mu/ic  Project 

COM  POSERS' 
FO  RUM  -  LABORATORY 

Deao   WiQ/low  Hao/COrf),  Supervisor 

Pre/eol/  ~> 

A  Program  of 
Music  by 

Contemporary 
American 
Composers 

FRIDAY  EVENING 
Mo  3       13     1938  •*  815 


LECTURE  HALL 
Boston    Public  Librorcj 


PROGRAM 


THEODORE  PIERCE  String  Quartet  in  D 

Sonata;  Allegro  con  fuoco 
Lento  ma  con  moto 
Finale:  presto 


DAVID  LUDLOW  STACKHOUSE  Moonrise,  for 

f  lute,  horn^  two  violins, viola, harp 

The  Red  Knight.,  ior 
f lute ,horn, two  violins , viola 

Both  of  these  numbers  are  with 
dramatic  reader.  " 


CLARENCE  CAMEROU  ItKlKB  Two  Movements  from 

String  Quartet  in  C  Minor 

Prelude 

Dawn 


WILLIAM  H ADD ON         Two  Choruses  for  Mixed  Voices 

Blow,  Bugle,  Blow 
Wander -Thirst 

The  composer  accompanying 


******* 


At  the  age  of  twonty-f our,  THEODORE  PIERCE  has 
behind  him  a  rocord  of  real  achievement,  he  is 
an  accomplished  pianist,  pupil  of  Heinrich  Geb- 
hard.  Ho  its  a  graduate  of  the  Institute  of  Mu-4 
sical  Art,  Nov;  York,  class  of  1934.  Three  times 
fellowships  have  been  awarded  him  at  the  Juil* 
liard  School.  Hie  compositions  have  had  numer- 
ous performances  during  the  past  year. 

DAVID  STACKHOUSE  was  awarded  a  degree  of  Master 
of  Arts  by  Brown  University  in  1930. Ho  has  been 
composing  for  more  that  ton  years.  His  works, 
mostly  for  orchestra, or  small  chamber  group, are 
notable  for  originality  of  thought  and  unhack- 
neyed atmosphere . 

CLARENCE  CAMERON  WHITE,  eminent  concert  violin- 
ist, is  acknowledged  to  be  our  leading  Negro 
composer*  His  works  are  found  on  the  programs 
of  great  artists  and  leading  orchestras  in  all 
Darts  of  this  country,  and  also  in  Europe,  His 
quartet  in  C  Minor  had  its  first  performance  at 
a  concert  of  the  Societe  Intime  de  Ivlusique  de 
Chambre  in  Paris. 

After  graduating  f^om  ^he  Royal  Academy  of  Music 
Stockholm,  WJLLIA*-  HAD^ON  continued  his  studies 
at  the  New  England  Conservatory  of  Music 4  To 
acknowledge  adequately  the  work  which  he  did 
here,  it  was  found  necessary  to  award  him  two 
diplomas  (public  school  music  and  pianoforte 
playing),  a  degree  of  Bachelor  of  Music  for  re- 
search and  finally  a  degree  of  Master  of  Music 
for  composition.  His  style  as  a  composer  is 
marked  by  originality  and  eloquence . 
As  Director  of  the  Federal  Music  Project  of 
Massachusetts, this  thoroughly  equipped  musician 
has  handled  his  huge  and  complex  task  so  well 
that  the  smooth  efficiency  of  the  Massachusetts 
Project  has  become  an  accepted  standard  where- 
over  the  accomplishments  of  the  Works  Progress 
Administration  are  discussed.  Q^%AJ^M  »' 


ARTISTS  ON  THE  PROGRAM 

Florence  Bennett  -  flute 
William  Haddon  -  piano 
Fred  Waldron  -  horn 
lie! lie  Zimmer  -  harp 

Charles  Leave  *  conductor 


THE  FORUM  STRING  QUARTET 

Stanley  Benson  -  violin 
Henry  Kramer  *•  violin 
Harry  Vveloome  viola 

Karl  Zeise  -  violoncello 


THE  BOSTON  CIVIC  CHORUS 
Dean  V.  ins  low  Han  scorn  conducting 

GUEST  ARTIST 

Prof.  S.  Foster  Damon  * 

Dramatic  Reader 


This  concert  is  presented  by 
Works  Progress  Administration 
Division  of  1. omen1 s  and  Professional  Projects 
Mrs.  Ellen  S.  Woodv:ard,  Assistant  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 


WORKS  PROGRESS 
ADMINISTRATION 
Federal  Music  Project 

com  posers' 

fORUm-LABORATO  R  Y 
Dean  Winslow  Han/com 

Supervisor 


■fl  P^oG£-flm 
Of  music  Ew 

■A  mem  can 
CornPos-€Es 


f  R I  DAY  €  V  €  N I N  G 
October  14.  1938 
at    eight-fifteen  p.m. 


f  A  f  I  T  t  N  HALL 

30  Hunt  iocj-too  Ave. 
Boston,  Ma i)Qc bu s etts 


PROGRAM 


I.  JOHN  ANTES  *  Sing  and  Rejoice 

for  four-part  chorus,  two  horns, 
string  quartet,  and  organ. 

II.  ALAN  SCOTT  HOVANESS 

Toccata  and  Fugue,  Opus  6 
Fantasy,  Opus  15 
Danes  Ghazal,  Opus  37A 

Played  by  the  composer 

III.  DAVID  MORITZ  MICHAEL  *  Parthia  IV 

for  two  clarinets,  two 
horns,  and  two  bassoons. 

IV.  ALAN  SCOTT  HOVANESS  #  Lament,  Opus  20A 

(Words  by  Shelley) 
#  Pastoral  Song,  Opus  38B 
(\\ords  by  Carolyn  Ladd) 
Miss  Stone 
The  composer  accompanying 

V.  EDMUND  SEVERN  *  Third  String  Quartet 

A  lie  gro 

Allegretto 
Andante 

Adagio  non  troppo 

The  Forum  String  Quartet 

*  First  performance  in  Boston 

#  First  public  performance 


It  is  quite  probable  that  ALAN  SCOTT  H0VAN3SS  has 
more  original  compositions  of  a  permunont  nature 
to  his  c rod  it  than  any  other  American  composer  of 
his  ape.  Born  in  Somervilln  twenty-seven  years 
ago,  he  has  been  "composing  for  nineteen  years  and 
not  without  reward,  sinco  his  works  have  found 
places  on  programs  far  oftonor  that  those  of  most 
contemporary  composers. 

In  reply  to  the  question  often  asked  as  to  whether 
Mr,  Hovaness's  music  is  Armenian  in  character , the 
composer  says,  "I  do  not  base  my  music  on  Arw- 
nian  themes  consciously,  but  there  can  be  no  qux- 
tion  that  I  am  sub-consciously  affoctod  by  it." 

For  thirty  years  EDMUND  SEVERN  was  I  prominent 
teacher  of  the  violin  in  New  York  City.  Although 
born  in  Nottingham,  England, his  entire  adult  life 
has  been  spent  as  an  American  citizen.  Now  resi- 
dent in  lie  1  rose,  Massachusetts,  he  continues  to 
teach  but  is  no  longer  composing.  "I  consider  I 
am  through  as  a  composer";  he  recently  told  the 
writer. "If  what  I  have  already  written  is  worthy, 
I  am  satisfied."  In  addition  to  a  largo  amount  of 
music  for  solo  violin  and  for  groups  of  strings, 
Mr.  Severn  has  also  composed  several  successful 
works  for  full  orchestra. 


JOHN  ANTES  and  DAVID  HORITZ  MICHAEL  were  nombors 
of  the  Moravian  colony  vhich  settled  in  the  vi- 
cinity of  Lititz,  Pennsylvania,  in  the  eighteenth 
century.  Antes  was  born  at  Fredericktown  in  1740; 
Michael  was  born  in  Germany  in  1751  and  died  there 
in  1823,  but  his  mature  life  was  spent  in  America 
and  his  composing  was  done  hero.  The  music  of 
those  early  Americans  was  almost  entirely  for  tho 
church  and  was,  of  course,  Gorman  in  dharactcr. 
The  music  presented  this  evening  has  boon  recent- 
ly recovered:  from rt ha  archives  of  the  Moravian 
church  at'  Lit  it  z  by  '  Theodore- H.  Finney  ol  tho 
University  of  Pittsburgh.  £ri^}-( , 


ARTISTS  ON  THE  PROGRAM 

Clyde  Bennett  -  bassoon 
Helen  Vtfihtol  -  -bassoon 
pugald  Livingstone  -  clarinet 
Camillo  Santamaria  -  clarinet 
Joseph  Freni  -  horn 
George  Holmes  -  horn 

Jeska  Stone  -  contralto 

THE  FORUM  STRING  QUARTET 

Stanley  Benson  violin 
Henry  Kramer  -  violin 

Clark  Putnam  -  violoncello 
Harry  Welcome  -  viola 

THE  MADRIGAL  SINGERS 
Earl  Weidner  conducting 


Eva  Brahms 
Augusta  Cooper 
Marguerite  Porter 
Charlotte  Riskin 


John  Daniels 
George  Garland 
Edward  Mugler 
Ben  Thewlis 


GUEST  ARTIST 


Alan  Scott  Hovaness  -  piano 


All  performances  presented  by 
Works  Progress  Administration 
Division  of  Women's  -and  Professional  Projects 
Mrs*  Ellon  S.  "Woodward,  Assistant  Administrator 
John  J.  1,'icDonough,  Stato  Administrator 
Fedora  1  luusic  Project 
Dr.  Nikolai' Sokoloff,  Director 
William  Haddon,  State  Director 


WORKS  PROGRESS 
ADMINISTRATION 
Federal  Music  Project 

com  poors' 

FORU  m -LA  BORA  TO  R  Y 
Dean  Window  Hon/com 

JU»6evi set 


-ft  PkCGMm 
Of  music  Bv 

flmcaic-fln 
Compose  as 


f  R  I  DAY    £  V  £  N  I  N  G 

November  16,  1938 
at    eight-fifteen  p.m. 


f  A  -E  L  T  t  N  HALL 
30  Hunt  iog-too  Ave. 
Boston,  Massachusetts 


PR  OGRAM 


I.    The  Lord  is  Risen  WILLIAM  BILLINGS 

(Boston,  1746-1800) 

The  Madrigal  Singers 

II.     Six  Songs  FRANCIS  HOPKINSON 

(Philadelphia,  1737-1791) 

a.  See  down  Maria Ts  blushing  cheek 

b.  My  Love  is  gone  to  sea 

Miss  Hiskin 
Mr.  Vv'eidner,  accompanist 

c.  The  Garland 

d.  With  pleasure  have  I  passed  my  days 

e .  Give  me  thy  heart 

f.  Enraptured  I  gaze 

Mr.  Thewlis 
Mr.  Vveidner,  accompanist 

III.     Third  String  Quartet  OTTO  LUENING 

Allegro  vivace 

Allegro  moderato 

The  Forum  String  Quartet 

IV.*  Four  Gregorian  Etudes 

for  Brass  Quartet    FREDERICK  S .CONVERSE 

1.  Dorian 

2.  Lydian 

3.  Phrygian 

4.  Mixolydian 

The  Boston  Brass  Quartet 


*  First  performance. 


NOTES 


Music  in  early  America  was  largely  the  result  of 
^vocational  activity  on  the  part  of  energetic 
citizens .  BILLINGS  was  by  trade  a  tanner,  HOPKIN- 
SON  a  lawyer.  The  former  had  little  or  no  train- 
ing in  music,  but  his  boundless  enthusiasm  for 
choral  singing  needed  no  academic  stimulation, and 
he  turned  out  hymn  tunes,  anthems,  odes  for 
singing  schools  in  quantity, much  of  it  worthless. 

HOPKINS ON,  said  to  be  the  first  American  to  have 
published  original  compositions,  was  a  learned 
man,  poet,  essayist,  political  satirist,  ^signer 
of  the  Declaration  of  Independence , United  States 
District  Judge .How  much  formal  training  in  music 
he  had  we  do  not  know,  but  his  compositions  are 
far  from  those  of  a  tyro,  and  show  taste  and  some 
imagination. 


OTTO  LUENING  teaches  music  at  Bennington  College. 
He  is  an  expert  flute  player  as  well  as  a  com- 
poser. Born  in  Milwaukee  in  1900,  he  was  educated 
in  Germany  and  Switzerland.  He  is  experienced  as 
conductor  both  here  and  abroad,  and  has  garnered 
not  a  few  honors,  among  them  a  Guggenheim  Fellow- 
ship and  the  David  Bispham  medal  for  American 
opera.  His  numerous  compositions  are  often  per- 
formed . 

It  would  be  presumptious  to  introduce  FREDERICK 
SHEPHERD  CONVERSE  to  this  audience.  His  achieve- 
ments in  music  have  made  him  known  wherever  there 
are  artistic  standards.  We  record  our  gratitude 
for  the  privilege  of  this  first  performance  of  an 
opus  completed  by  Mr.  Converse  this     past  summer, 

I  1 


ARTISTS  ON  THE  PROGRAM 

THE  FORUM  STRING  QUARTET 

Stanley  Benson  -  violin 
Henry  Kramer  -  violin 

Clark  Putnam  ~  violoncello 
Harry  Welcome  -  viola 

THE  MADRIGAL  SINGERS 
Earl  V.eidner  conducting 


Eva  Brahms 
Augusta  Cooper 
Marguerite  Porter 
Charlotte  Riskin 


John  Daniels 
Edward  Lugler 
Ben  Thewlis 
George  V.-heeler 


GUEST  ARTISTS 

THE  BOSTON  BRASS  QUARTET 

Walter  H»  Smith  -  cornet 
Paul  Attridge  -  trumpet 
Aaron  Harris  -  ouphonium 
Robert  D.  King  -  euphonium 


All  performances  presented  by 
Works  Progress  administration 
Division  of  Women's  and  Professional  Projects 
Firs  .  Ellen  S.  Woodward,  Assistant  Administrator 
John  J.  McDonough,  State  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 


WORKS  PROGRESS 
ADMINISTRATION 
Federal  Music  Project 

com  post  rs' 

FORU  m -LA  BORA  TO  R  Y 
Dean  Win>lo*  Hon/com 

i 
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Composes 


f  R  I  DAY    £  V  €  N I N  6 

December  9,  1938 
at    eight-fifteen  p.m. 


f  A  {  L  T  t  N  HALL 
30  Huntington  A\/e. 
BosLon,  Massocbuiett' 


PROGRAM 


I  a.    Variations  for  Pianoforte        JAMES  HEWITT 

(1770-1827) 

b*    Scots  Dance  ALEXANDER  REINAGLE 

for  Pianoforte  (1756-1809) 

Miss  Hallett 

II.     *Quartet  in  F  Minor  ROSS  LEE  FINNEY 

Allegro  deciso  ma  appassionata 
Sarabande  e  Arioso.  Largo  ma  non 

tanto 

Allegro  giusto;  vivace 
The  Forum  String  Quartet 

III.     *Sonata  for  Viola  ROSS  LEE  FINNEY 

Allegro  mod© rat 0  con  moto 
Arioso  (Largo  molto) 
Allegretto  con  spirito 

Miss  Rood  &  Mrs.  Jacobi 

IV.    #Short  Suite  for  Saxophones        CARL  HOWARD 
Trio  I  -  Moderato 

Trio  II  -  Rather  fast 

Air  for  baritone  -  Moderately  slow 
Fugue  -  fast 
Melody  -  slow 

Canonic  Postlude  -  Moderately 

fast. 

The  Saxophone  Sextet 

*  First  performance  in  Boston 

#  First  performance 


■U5XANDER  RE  I  NAG  LE  spont  his  life,  from  the  age  of 
twenty  until  his  death,  in  America.  In  the  musi- 
cal life  of  Philade lphia  he  was  important  as 
conductor,  singer,  pian.ist.  Hi8  accomplishments 
as  a  composer  are  meagre,  but  have  significance 
as  links  (accepted  in  their  time)  in  the  chain 
of  music  development  in  this  country. 

JAMES  HEWITT'S  life  span  was  coincidental  with  that 
of  Beethoven.  The  similarity  ixtends  no  farther. 
Hewitt's  (compositions  include  several  overtures 
(one  in  9  movements),  an  opera  entitled  Tammany, 
and  miscellaneous  works.  Born  in  England,  he  was 
identified  with  New  York  City  after  the  are  of 
twe  nty . 

ROSS  LEE  FINNEY  was  born  at  We  lis , Minnesota  in  1906, 
attended  Carleton  College,  took  graduate  work  at 
Harvard, studied  abroad  with  Boulanger  and  others, 
He  is  now  Assistant  Professor  of  Music  at  Smith 
College.  His  compositions,  a  bit  modern  for  some 
conservatives,  exhibit  the  sure  touch  of  a  man 
who  knows  the  effects  he  wants,  and  whose  equip- 
ment enables  him  to  produce  them  pretty  regular- 
ly. He  is  logical, of f active,  and  does  not  aschaw 
beauty. 

Public  performance  of  his  works, in  itself,  means  no- 
thing to  CARL  HOWARD.  He  approaches  composition 
in  the  attitude  of  a  scholar  ."V.hy" ,  says  Mr.  How- 
ard in  effect,  "should  one  spend  his  time  working 
in  forms  and  media  whose  possibilities  have  al- 
ready been  thoroughly  explored?  Why  not  journey 
into  the  new  territory  which  lies  all  about  us?" 
Saxophones,  he  believes, have  sufficent  intruisic 
worth  as  musical  instruments  to  warrant  the  at- 
tention of  serious  composers.  The  suite  on  to- 
night's program  is  experimental,  tending  to  test 
this  belief. 

Mr.  Howard  is  a  proficent  performer  upon  piano- 
forte, organ  and  bassoon.  He  was  born  in  West 
Somerville  in  1907,  still  resides  there.  An  en- 
tire program  of  his  works  was  presented'  by  the 
Forum  two  years  ago.  /^r^^r-j^i  , 


ARTISTS  ON  THE  PROGRAM 
Hazel  Hallett  -  piano 

THE  FORUM  STRING  QUARTET 

Harry  Dubb  -  violin 
Henry  Kramer  -  violin 

Clark  Putnam  -  violoncello 
Harry  Welcome  -  viola 

THE  SAXOPHONE  SEXTET 
Per  ley  Stevens  conducting 

Harry  Whittaker  -  tenor 
Gordon  MacMillen  -  alto 
Herbert  Williams  -  alto 

Vito  Cremarosa  -  second  alto 
Chester  Nelson  -  baritone 
Frank  Allen  -  bass 

GUEST  ARTISTS 

Irene  Jacobi  -  piano 
Louise  Rood  -  viola 


All  performances  presented  by 
Works  Progress  Administration 
Division  of  Women's  and  Professional  Projects 
Mrs.  Ellen  S.  Woodward,  Assistant  Administrator 
John  J.  McDonough,  State  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 
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-PRIOAY  4  V  4  n  I  n  G 
January  13,  1939 
at    e  i  ghl- fifteen  p.m 


f  A  {  L  T  -E  n  -HAIL 

30  -Hurrti  nqton  Ave. 
Boston,   Ma.  ijachu  >  ett  > 


PR  OGRA  M 


OLIVER  SHAW  (1779-1848) 

a.  "Welcome  the  Nation's  Guest 

(Military  divertimento  for  pianoforte) 

Mr.  Weidner 
Composed  in  honor  of  Czeneral  Lafayette 
upon  the  occasion  of  his  visit  to 
Providence . 

b.  Mary's  Tears 

(Sacred  Song  for  solo  voice) 

Miss  Porter 

c.  All  Things  Fair  and  Bright  are  Thine 

(Duet  for  Soprano  and  Alto) 

Kisses  Porter  and  Brahms 

According  to  the  title  pages,  numbers 
b  and  c  above  were  "sung  at  the  ora- 
torio performed  by  the  Handel  and  Haydn 
Society  in  Boston,  July  5,   1817,  in  the 
presence  of  the  President  of  the  United 
States."  (Monroe) 

QUIIICY  PORTTCR 

Suite  for  Viola  Alone 

Lento 

Allegro  furioso 

Lar ghetto  espressivo 
Allegro  spiritoso 

Mr.  Welcome 


N  0  T  B 


The  first  years  of  the  nineteenth  century  were  a 
barren  period  in  American  music.  Of  orchestral  or 
chamber  music  there  was  none,  the  era  of  Lowell 
Mason1 s  influence  had  not  begun,  and  save  for  an 
occasional  song  writer,  the  creative  art  in  music 
languished • 

Of  the  few  who  produced  works  which  have  been 
saved  for  posterity  by  printing, OLIVER  SHAW  seems 
to  have  achieved  leadership.  "The  number  of  his 
publications  and  compositions  was, in  no  respect, 
exceeded  by  any  author  and  composer  in  his  profes- 
sion, that  ever  taught  and  sung  in  his  day."  Born 
in  Middleboro,  Massachusetts, in  1779>  he  was  des- 
tined to  follow  his  father  in  a  seafaring  career,, 
but  when  he  became  totally  blind  at  the  age  of 
twenty-* one,  he  elected  music  as  a  vocation,,  and 
followed  it  industriously  until  his  death  in  1848. 

From  1807,  Shaw  lived  in  Providence,  and  event- 
ually made  the  city  important  musically.  He  was 
very  active  as  a  teacher  and  a.  conductor  of  sing- 
ing schools.  The  Psallonian  Society,  which  he 
formed  in  1815,  was  outstanding  in  its  choral 
work,  "in  their  palmy  daj-s  the  Psallonians  could,- 
of  themselves, render  any  of  the  famed  oratorios." 
Shaw!s  activity  was  by  no  means  confined  to 
Providence •< He  "was  frequently  called  to  Boston 
for  his  influence  and  assistance  in  musical  mat- 
ters. In  fact,  he  was  regarded  as  musical  author- 
ity in  all  parts  of  the  country ." 


QUINCY  PORTER,  now  Dean  of  the  Faculty  at  the 
New  England  Conservatory  of  Music,  is  one  of  many 
able  musicians  vho  have  laid  their  foundations  at 
the  Yale  School  of  Music,  A  Symphony  and  six 
String  Quartets  are  only  a  part  of  his  list  of 
compositions*  Mr.  Porter  has  himself  given  per- 
formances of  theMSonata  for  Viola  Alone".  Tonight 
for  the  first  time  he  is  a  listener  only. 


It  is  not  easy  to  get  manuscript  compositions  of 
MABEL  DANIELS 1  for  performance;  the  publishers 
customarily  get  them  first.  Of  the  two  works  on 
tonight's  program,  one  will  be  off  the  press  in  a 
matter  of  days.  These  two  choruses  are  settings 
of  medieval  Latin  poems  of  great  beauty.  "Salve, 
Festa  Dies"  is  the  more  familiar  of  the  two  from, 
its  use  in  the  church. 

Miss  Daniels  is  a  distinguished  graduate  of  Rad- 
cliffe  College  and  resident  of  Boston.  Her  or- 
chestral works  find  favor  with  loading  orchestras, 
notably  Boston,  New  York,  Washington* 


The  School  of  Music  at  Harvard  University  gave 
HARRY  SHAVER  his  training.  Since  has  graduation 
in  1933  he  has  resided  in  Yv'aban^  and  has  given 
his  time  to  the  development  of  his  powers  as  a 
composer.  Modesty  and  sincerity  are  traits  which 
are  helping  this  young  American  composer  to  lay 
what  appears  to  bo  a  very  solid  foundation. 


PROGRAM 


III.     MABEL  DANIELS 

Two  unaccompanied  choruses  to  Latin  texts 

*  a.  Dum  Dianae  Vitrea 

(Odn  to  Evening) 

#  b.  Salve,  Festa  Dies 

(Festival  Hymn) 

The  Madrigal  Singers 


IV.    HARRY  S "3 AVER 

*  a.  Preludes  for  Piano,  Opus  7 

Moderate  par land o 
Con  moto  poco  scherzando 
Moderato  semplice 
Vivo 
Allegro 
Poco  moderato 

Played  "by  the  composer 

*  b.  Homage  to  Kodaly 

(for  Violin  and  Piano) 

Mr.  Kramer  and  the  Composer 

*  c.  Silver  Jubilee  Variations 

(for  two  pianos) 

Mr.  Yu'eidner  and  the  Composer 


*  First  Performance 

#  First  Performance  in  Boston 


ARTISTS  ON  THE  PROGRAM 


Henry  Kramor  -  violinist 
Harry  Welcome  -  violist 


THE  MADRIGAL  SINGERS 
Earl  Weidner  conducting 


Eva  Brahms 

Augusta  Cooper 

Marguerite  Porter 
Charlotte  R is kin 
John  Daniels 

Edward  Mugler 
Bon  T  howl  is 

George  Wheeler 


GUEST  ARTIST 


Harry  Scavor  -  pianist 


All  performances  Presented  By 
Works  Progress  Admitd strati on 
Division  of  Women's  and  Professional  Projects 
Mrs.  Ellen  S»  Woodward,  Assistant  administrator 
John  J.  McDonough,  State  administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 
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Dean  Wioilow  Hanscom 
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februoru,  IO,  1939 
ai    e  i  ght"  f  if-teen  p.m. 


f  A  -E  L  T  {  ft  -HAL  L 
30  -Huntington  Ave. 
Boston,  Massachusetts 


PROGRAM 


I.  LOWELL  MASON  (1792-1872) 

a.  Ode:  My  Name  is  Yvater 

A  musical  setting  of  James  Russell 
Lowell's  Ode  on  the  occasion  of  the 
introduction  of  Cochituate  water  in- 
to Boston,  October  25,  1848.  It  was 
sung  by  several  hundreds  of  public 
school  children  under  Lowell  Mason's 
direction. 

b.  Flowers,  Vn'ildwood  Flowers 

This  was  the  first  song  to  be  pub- 
licly sung  by  American  children  who 
had  received  musical  instruction  in 
the  common  or  public  schools.  It  was 
sung, August  14,  1838,  -  but  was  com- 
posed in  1830. 

c.  I  T«as  Glad  \>hen  They  Said  Unto  Me 

This  was  composed  in  1842  for  the  re- 
opening of  the  Bowdoin  Street  Church, 
Boston. 

-  The  Forum  Choir  - 

II.  V3KRNBR  JOSTiSN 

Sonata  for  Violin  and  Pianoforte 

Allegro  -  Adagio  -  Allegro  moderate 
Mr.  Benson  &  Miss  Hallett 


NOTES 


"Children  must  be  taught  music  us  they  *Tfl 
taught  to  read.  If  musio  be  not  taught  in  v 
childhood  much  progress  must  not  be  expected 
afterwards <"  A  century  ago  these  words  of  LO- 
WELL MASON  met  with  ridicule, and  his  attempts 
to  establish  music  education  in  the  public 
schools  met  with  rugged  opposition.  But  this 
-nan  had  the  heart  of  a  pioneer  and  the  zeal 
of  a  missionary,  and  he  eventually  proved  the 
practicability  of  his  theory  and  the  truth  of 
Ids  declaration.  The  Boston  School  Committee 
finally  authorized  the  establi slime nt  of  music 
as  a  regular  course  of  study  in  the  public 
school  curriculum,  and  the  triumph  of  Lowell 
Mason's  idea  wae  hailed  as  the  "Magna  Charta 
of  musical  education  in  America". 
Mason's  composing  was  doubtless  incidental 
to  his  work  as  an  educator.  Ke  wrote  anthems 
for  church  choirs  which  he  always  conducted 
(at  one  bine  ho  was  choir  master  in  three 
Boston  churches  simultaneously)  and  he  com- 
posed choruses  for  use  in  the  schools .He  pro- 
duced hymns  of  genuine  worth  in  great  numbers, 
many  of  which  are  still  sung  wherever  Chris- 
tian congregations  meet. 

T.ERNER  JOS  TEN,  who  was  born  in  Germany  in 
1888,  is  an  American  composer,  according  to 
the  standards  of  the  Composers*  For urn- Labora- 
tory, because  nearly  if  not  quite  all  his 
creative  work  has  been  done  since  he  settled 
in  this  country  in  1921.  Since     1923    he  has 


been  on  the  music  faculty  of  Smith  College* 
Mr.  Jos ten* s  preparatory  work  in  Europe  was 
thorough,  and  included  courses  of  study  in 
Munich,  Geneva, Paris .His  works  in  Irrge  form 
have  had  numerous  performances.  Ten  years  ago 
his  "Jungle"  was  cordially  received  by  a  Bos- 
ton Symphony  audience  and  the  critics.  In 
speaking  of  this  composer,  David  Swen  has 
said;  "What  he  has  already  composed  promises 
an  enormous  richness  in  future  creation." 


HEINRICH  GEBHARD  has  lived  in  America  since 
he  was  eight  years  old,  so  the  fret  of  his 
birth  in  the  Rhine  land  of  Germany  is  of  inter- 
est only  as  "vital  statistics".  Vvhile  attend- 
ing school  in  Boston,  he  studied  piano  and 
harmony  with  Clayton  Johns.  Following  this 
wore  five  year 6  of  intense  work  in  Vienna, 
piano  with  Leschetizky  and  counterpoint  and 
composition  with  Richard  Heuberger. 

In  1901  came  his  debut  as  soloist m  with  the 
Boston  Symphony  Orchestra  in  Beethoven's  C 
Minor  Concjrto. Since  that  time  he  has  appear- 
ed as  soloist  with  this  same  orchestra  under 
every  conductor,  as  well  as  with  every  other 
major  orchestra  in  the  Country. 

In  addition  to  many  published  songs  and  piano 
pieces,  Mr.  Gebhard  has  composed  works  in 
large  form  which  have  received  signal  recog- 
nition. "Fantasy"  for  piano  end  orchestra  was 
played  by  the  composer  with  the  New  York  Phil- 
harmonic in  1925,  and  "Divertissement"  for 
piano  end  chember  orchestra  by  the  composer 
and  the  Boston  Chnmber  Orchestra  in  192  7. 


PROGRAM 


III.  HiilNHICH  GEBHLA&D 

a.  Three  Songs  for  Medium  Voice 

1 .  Pa  go  B  nt 

2.  Rain  Before  Deybreak 

3.  Flower  Phone 

Miss  Stone  &  the  composer 

b.  Quartet  for  Strings 

Lb r ghetto 

Allegro  molto  con  fuoco 
The  Forum  String  Quartet 

c.  Music  for  two  pianos 

1.  Night  in  an  Egyptian  Garden 

2.  Roller  Skaters1  Carnival 

Miss  Coates  &  the  composer 


The  next  meeting  of  the  Forum  which  will 
be  held  on  Larch  10th  will  be  •given  over 
to  orchestral  music.  The  Federal  Sinfon- 
ietta  under  the  direction  of  Edward 
Rosenwald  will  play  a  program  which  will 
include  the  following  works: 

William  Haddon  Concertina  for  Pirno 

and  Orchestra 
(Solo  piano  played  by  the-  composer.) 
Edward  "Vv  a  Iters        Rhapsody  for  Orchestra 
Robert  Manton  Falling  Creek 

Prelude  and  Fugue 


ARTISTS  ON  THE  PROGRAM 

Hazel  Hallett  -  piano 
Jeska  Stone  -  contralto 
Stanley  Benson  -  violin 

THE  FORUM  STRING  QUARTET 

Stanley  Benson  -  violin 
Henry  Kramer  -  violin 

Clark  Putnam  -  violoncello 
Harry  "Welcome  -  viola 


Dean  Wins  law  Kanscom,  conducting 


#-  GUEST  ARTISTS  - 

Helen  Coates  -  piano 

Heinrich  Gebhard  -  pin no 


All  Performances  Presented  By 
"V.arks  Progress  Administration 
Division  of  1. Oman's  and  Professional  Projects 
Mrs.  Florence  S.  Kerr, Assistant  Administrator 
John  J,  JtoDonough,  State  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
T.illiam  Haddon,  State  Director 


THE  FORUM  CHOIR 


Evelyn  Ford 
Helen  Mahler 
Jeska  Stone 
Myrtle  White 


Paul  Bent  ley 
William  Broadbent 
Walter  Hall 
William  Searle 


WORKS  P  RO  G  R  E  SS 
ADMINISTRATION 
Federal  M  jsic  Project 
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FORUm-  LABORATORY 
Dean  Winslow  Honjcom 
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FRIDAY  EVENING 

March    IO.  1939 

at    e  i  ght-Fi  Fteen  p.m. 


■HunnnGTon  C-HomefRs 

30  Huntington  rive. 
Boston,  Massachusetts 


PROGRAM 


EDWARD  WALTERS  Rhapsody  for  Orchestra 


KENNETH  MacKILLOP, Jr.  Five  Sketches  for  Orchestra 

Andantino  con  moto 
Allegro  vigoroso 
Andante  con  moto 
Scherzo 
Andantino 


ROBERT  KANTON         Falling  Creek:  A  Dance  Rhapsody 

Prelude  and  Fugue 


STEPHEN  FOSTER    Sweet  Little  Maid  of  the  Mountain 
(1826-1864)  We  Aro  Coming,  Father  Abraam 

Ole  Black  Joe 

NEGRO  SPIRITUALS        Didn't  Ma  Lawd  Deliver  Daniel 
Who'll  Be  a  Witness  Fo1  Ma  Lawd 
AMERICAN  FOLK  SINGERS 
Thomas  Johnson  conducting 


WILLIAM  H ADD ON  Folklore" 
(Concertino  for  Piano  and  Orchestra) 

The  Composer  at  the  piano 


I  0  T  8  S 


KD\»ARD  WALTERS  is  a  native  of  Kilkes-Barre ,  Penn- 
sylvania. Since  graduating  from  the  New  England 
Conservatory  of  Music  in  1230  he  has  made  hie 
home  in  BostoruThe  fRhapsody!  played  on  tonight's 
program  was  composed  in  1936  and  has  had  one  per- 
formance by  the  New  England  Conservatory  Orches- 
tra .  In  addition  to  this  work  \. alters  has  written 
two  string  quartets,  an  overture,  concertino  for 
piano  and  orchestra,  piano  pieces. 


Since  he  received  a  degree  in  music  from  Tufts 
College  in  1935,  KENNETH  MacKILLOP  has  spent  one 
year  as  director  of  music  in  Greensport,  Long  Is- 
land, and  is  at  present  moving  toward  completion 
of  his  first  year  as  assistant  director  of  music 
in  the  schools  of  Med  ford,  Lias  sachusotts,  the  city 
where  he  was  born  and  educated.  His  work  in  com- 
position is  at  present  directed  toward  the  require- 
ments of  his  master's  degree  which  he  expects  to 
receive  from  Tufts  College  next  year  .Five  Sketctes 
for  Orchestra  is  receiving  its  first  public  per- 
formance this  evening. 


ROBERT  MANTON  is  associate  professor  of  music  at 
the  university  of  New  Hampshire  vrtiere  he  has  head- 
ed the  department  since  1923.  At  Harvard  he  spe- 
cialized in  music,  graduated  in  1918  just  in  time 
to  serve  overseas  in  the  United  States  Marine 
Corps.  Subsequently  returning  to  his  music  he  sup- 
plemented his  Harvard  training  by  study  in  Paris 
under  Vincent  DTIndy.  He  has  been  a  member  of  the 
MacDowell  Colony,  and  despite  a  heavy  program  of 
teaching  he  manages  to  compose  pretty  consistent- 
ly for  orchestra,  piano,  chorus.  Of  the  two  works 


on  this  program  the  composer  says; 
"The  'Prelude  and  Fugue1  was  written  in  1924  and 
though  a  youthful  work  I  have  always  had  an  affec- 
tion for  it,  and  in  1938  I  rewrote  and  extended 
the  Fugue  leaving  the  Prelude  more  or  less  intact. 
The  first  five  notes  of  the  fugue  subject  domin- 
ate the  thematic  material  of  the  Prelude  mostly 
by  inversion  (or  strictly  speaking  by  contrary 
motion) . 

"in  'Falling  Creek' (A  Dance  Rhapsody)  I  attempted 
to  create  an  original  theme  in  the  spirit  of  the 
old  American  fiddle  tunes,  many  of  which  were 
named  for  the  locality  or  region  where  they  ori- 
ginated -  "Arkansas  Traveller",  "Spoon  River", eta 
I  chose  'Falling  Creek'  because  of  its  peculiarly 
southern  flavor.  The  composition  is  worked  out  in 
a  set  of  free  rhapsodic  variations 


John  Tasker  Howard,  whose  researches  into  early 
American  music  have  not  been  surpassed  for 
thoroughness,  sums  up  the  work  of  STEPHEN  COL- 
LINS FOSTER  in  the  following  words:  "Stephen 
Foster  provided  one  of  the  summits  of  American 
music. Today  he  could  offer  his  work  without  apol- 
ogy or  without  reservation,  for  time  has  proved 
its  worth.  Foster  was  one  of  tho  greatest  'melo- 
dists' we  have  yet  produced,  and  some  of  his  sim- 
plest songs  ere  among  the  most  beautiful  that 
have  ever  been  written,  anywhere.  He  -accomplished 
what  many  a  better-trained  musician  has  failed  to 
do;  he  wrote  melodies  that  can  be  understood  by 
everybody,  so  poignant,  so  direct  in  their  appeal 
that  they  grow  in  our  affections  the  more  we  hear 
them." 

It  is  entirely  possible  to  agree  with  Howard  and 
yet  to  admit  that  Foster's  lack  of  training  for, 


or  knowledge  of,  the  art  which  he  essayed  was  al- 
most pathetic.  Simple  molodios  cjnstitute  his  en- 
tire output.  The  aocompaniments  to  his  songs, 
whether  or  not  he  wrote  them,  could  have  been 
ground  out  by  any  school  boy  who  had  taken  less 01$ 
on  the  pianoforte  for  a  year  or  two. 
Even  a  cursory  examination  of  Foster's  songs  re- 
veals an  almost  complete  lack  of  variety,  -  two  or 
three  typos,  two  or  three  keys,  nothing  more.  Many 
of  his  songs  can  be  sung  simultaneously, two,  three 
or  even  more  at  once,  and  result  only  in  consonance, 
so  slavishly  do  they  follow  the  same  pattern. 
In  other  words  we  are  indebted  to  Stephen  Foster 
for  perhaps  a  dozen  songs  which  are  appealing  and 
which  wore  so  timely  that  their  acceptance  was 
universal  and  their  popularity  has  been  enduring. 
Of  the  songs  on  tonight's  program,  1 Ole  Black  Joe' 
perhaps  represents  Foster's  chef  d'ouvro.  1  Sweet 
Little  Maid  of  the  Mountain'  represents  a  ballad 
type  of  song  of  which  he  wrote  a  great  many.  riVe 
Are  Coming,  Father  A  brawn1  has  significance  because 
of  its  groat  popularity  during  the  Civil  War* 


WILLIAM  HADDON  was  born  in  Bridgeport,  Connecti- 
cut, returned  to  the  land  of  his  forefathers  for 
his  university  training*  He  is  a  graduate  of  both 
the  Royal  Academy  of  Music  of  Stockholm  and  the 
New  England  Conservatory  of  Music. 
'Folklore1  was  composed  in  1935,  has  had  public 
performance  by  the  Conservatory  orchestra  and  the 
composer .  The  title  is  a  happy  choice s  for  there 
is  about  the  piece  an  unmistakable  atmosphere  of 
f,es  war  einmal";  exciting  rhythm,  unforgetably 
beautiful  melody,  crisp  dance  themes,  all  woven 
together  and  delightfully  colored  by  skillful  or- 
chestration. No  folk  tune  a  are  used)  all  material 
is  original*  The  composer  points  out  that  no  pre- 
tentious claims  whatever  are  made  for  this  works 
As  the  title  suggests,  simplicity  is  the  keynote 
of  this  composition  melodically,  harmonically, 
and  rhythmically.       HTL^V^  » 


ARTISTS  ON  THE  PROGRAM 


William  H addon  -  Pianist 


THE  FEDERAL  SINFONIETTA 
Edward  Rosenwald  conducting 


AMERICAN  FOLK  SINGERS 
Thomas  Johnson  conducting 


The  Composers1  Forum-Laboratory 
meets  on  the  second  Friday  even- 
ing of  each  month. The  next  meet- 
ing will  be  on  April  14th» 


All  performances  presented  by 
Y*orks  Progress  Administration 
Division  of  Women's  and  Professional  Projects 
Mrs.  Florence  S.  Kerr, Assistant  Administrator 
John  J.  McDonough,  State  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 
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LOUIS  GOT TS CHALK  Two  Pieces  for  Piano 

(1829-1869) 

a.  Banjo 
b#  Bamboula 

Miss  Hallett 


CHARLES  C.  PERKINS        Quartet  for  Strings,  Op.  8 
(1823-1886) 

Allegro  ma  non  troppo 
Andante 

Scherzo:  allegro  molto 
Finale:  allegro  con  brio 

The  Federal  Forum  String  Quartet 


J.  C.  D.  PARKER  Three  Part-songs 

(1828-1916) 

•  a.  Bugle  Song  (Tennyson) 
b.  Gay  and  Sad  (C •  J.  Sprague ) 
c •  Daybreak  ( L  o  ng f e 1 1 ow ) 

The  Boston  Federal  Madrigal  Singers 
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Roth  Chopin  and  Berlioz  predicted  that  LOUIS  H0- 
REAU  GOTTS CHALK  would  become  one  of  the  world's 
greatest  pianists  .But  this  native  of  New  Orleans, 
half  French  and  half  English,  loved  life, was  not 
made  of  the  stuff  that  sacrifices  all  for  attain- 
ment Of  the  highest  pinnacle  in  a  chosen  profes- 
sion. Gottschalk  himself  said  that  he  "wasted 
six  years  in  the  West  Indies."  Nevertheless  he 
was  a  bravura  pianist  of  astonishing  power,  and 
at  the  height  of  his  career  was  able  to  refuse 
twenty  thousand  dollars  offered  by  the  great  Bar- 
rmm  for  a  sorios  of  concerts.  Besides  much  bril- 
liant piano  music,  Gottschall:  composed  not  a 
little  for  orchestra, and  conducted  many  concerts 
of  his  own  compositions.  All  orth  America  and 
South  America  knew  him  as  a  concert  artist  of 
great  appeal. 

Vuen  i'usic  Hall,  famous  predecessor  of  Symphony 
Hall,  was  erected  in  Hamilton  Place  in  1852,  the 
chief  contributor  was  CHARLES  C.  PERKINS, at  that 
time  head  of  the  Handel  and  Haydn  Society.  Per- 
kins had  graduated  from  Harvard  in  1843,  spent 
some  years  studying  painting  in  Italy, then  music 
in  France.  Upon  his  return  he  plunged  into  the 
musical  life  of  Boston  and  spared  neither  time 
nor  money  in  promoting  the  art,  in  fact, save  for 
prolonged  visits  to  Europe,  he  gave  his  entire 
life  to  music  in  his  native  city. 
Perkin' s  work  in  composition  was  neither  exten- 
sive nor  impressive,  but  the  quartet  played, this 
evening  is  historically  important  since  it  is 
probably  the  first,  certainly  the  first  publish- 
ed, work  in  this  form  by  an  American. 
The  work  is  dedicated  to  Perkin* s  friend,  J. CD. 
Parker. 

PARK3R1 S  class  at  Harvard  was  ?48.He  studied  law  , 
ultimately  yielded  to  his  taste  for  music,  spent 
three  years  in  study  abroad,  returned  to  become 
a  commanding  figure  in  the  musical  life  of  Bos- 
ton. Organist  at  Trinity  Church,  organist' of  the 
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Handel  and  Haydn  Society, te acher  of  piano, organ, 
harmony  at  New  England  Conservatory  of  Music  and 
at  Boston  University.  A  fine  chorus  composed  of 
his  pupils  was  known  as  the  'Parker  Club*.  The 
part-songs  on  this  program  are  from  a  set  of  nine 
composed  for  this  group. 

Charles  J.  Sprague,  author  of  "Gay  and  Sad",  was 
known  as  the  "banker -poet"  of  Boston  in  the 
eighties.  He  was  president  of  the  Globe  Bank, 
then  doing  business  on  State  Street,  and  ranked 
as  one  of  the  foremost  patrons  of  the  arts  in 
this  city.  In  addition  to  writing  poetry,  he  did 
an  immense  amount  of  translating,  mostly  of  Ger- 
man songs  for  the  Chickering  Club(now  the  Apollo 
Club)  of  which  he  was  one  of  the  founders. 

WALT3R  HELFER  belongs  to  that  long  line  of  dis- 
tinguished musicians  who  have  won  the  coveted 
Prix  de  Rome.  The  String  Quartet  which  gained 
this  prize  for  him  was  played  at  a  Forum  meet  ■ 
ing  two  years  ago.  Honor  work  at  Harvard  follow- 
ed by  several  years  of  training  in  France  and 
Italy  have  given  this  American-born  composer  a 
superior  equipment .Hi s  works  have  been  performed 
on  both  continents .Heifer  is  now  -Chairman  of  the 
division  of  Kusic  at  Hunter  College, New  York  City 

HERBERT  INCH  is  another  Prix  de  Rome  winner, 
graduate  of  the  Eastman  School  of  Music,  where 
he  formerly  taught .He  is  now  on  the  music  facul- 
ty of  Hunter  College, also  serves  as  musicologist 
at  the  New  York  Public  Library.  He  has  composed 
large  orchestral  works,  much  chamber  music. 

JOSEPH  WAGNER  is  well  known  in  Boston  as  both 
theatre  and  church  organist , instructor  in  school 
music  at  Boston  University  College  of  Music,  and 
founder  and  conductor  of  the  Boston  Civic  Sym- 
phony Orchestra.  His  compositions,  many  and  va- 
ried, have  been  widely  performed  and  a  gratify- 
ing number  of  them  have  achieved  publicati on.Hr . 
Wagner1 s  training  both  in  this  country  and  in 
Europe  has  .been  thorough  and  extensive. 
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WALTER  HiSLFBR  For  Two  Pianos 

(Lawrence,  Massachusetts,  1896) 

Water  Idyll 

Misses  Hallett  and  Smalley 


HERBERT  INCH  Piano  Cuintet 

(Missoula,  Montana,  1934) 

Allegro  vivace  ed  energico 
Adagio  non  troppo 
Allegro  coiranodo 
Allegro  con  brio 

The  Federal  Forum  String  Quartet 
end  Miss  Hallett 


JOSEPH  t.AGNER  For  Two  Pianos 

(Springfield,  Massachusetts,  1900) 
Processions  Medieval 
Misses  Hallett  and  Smalley 


"FOR  AUDIENCES  TO  HAVJI  NO  CURIOSITY 
ABOUT  ttli  V<0RKS,N0  SPUR  TO  JOT  DIS- 
CUSSION CONCERNING  THEU,  IS  A  SIGN 
OF  STAGNATION  IN  ART." 

Philip  Kale 
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ARTISTS  ON  THE  PROGRAM 


Hazel  Hallett  -  piano 
Edith  Smalley  -  piano 


FEDERAL  FOkm  STRING  QUARTET 

Stanley  Benson  -  violin 
Henry  Kramer  -  violin 

Clark  Putnam  -  violoncello 
Harry  Welcome-  viola 


BOSTON  FEDERAL  MADRIGAL  SINGERS 
Earl  Weidner  conducting 

Lillian  Alberts 
Eva  Brahms 

Augusta  Cooper 

Marguerite  Porter 

John  Daniels,  Jr. 
Edward  Mugler 
Ben  Thewlis 

George  Wheeler 


All  performances  presented  by 
Works  Progress  Administration 
Division  of  V\Jomenfs  and  Professional  Projects 
Mrs.  Florence  S.  Kerr,  Assistant  Administrator 
John  J.  McDonough,  State  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 
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I.  Spring  Symphony  JOHN  KNOWLES  PAINE 

(arranged  Tor  (1839-1906) 

pianoforte,   four  hands) 

Adagio  sostenutoj  allegro  ma  non  troppo 

Scherzo 
Adagio 

Allegro  giojoso 
(Only  the  firsx  two  movements  will  be  played.) 

Misses  Hallett  and  Smalley 


II.  Centennial  Hymn  PA1M 

Sung  at  the  opening  ceremonies  at 
the  Centennial  exposition  in  Phila- 
delphia, Hay  10,  1376. 

Boston  Federal  Madrigal  Singers 


III.  Sonata  for  Piano  and  Violin,   Op.  24  PAINE 

First  performance  at  I.echanics 
Hall,  Boston.   Thursday,  May  11, 
1876. 

Allegro  con  fuoco 

Lar ghetto  (in  canonic  form) 
Allegro  vivace 

Messrs.  Benson  and  Peterson 


IV.    Aria  from  the  opera  "Azara" 

Me  s  s r s  •  Whe  e  le  r  a nd  We  i dne  r 


PAINE 


Our  survey  of  music  by  American  composers  v/ho  liv- 
ed and  worked  before  1900  was  designed  to  reach 
completion  with  the  presentation  of  examples  of 
work  by  JOHN  KNOWLSS  PAINE  at  this, the  final  meet- 
ing of  the  present  season.  As  we  stand  with  Paine 
and  look  backward  over  the  past,  we  realise  that 
his  position  is  shared  by  no  other,-  that  he  is  at 
the  apex  of  a  pyramid  made  up  of  material  the  value 
of  which  lies  almost  wholly  in  the  fact  that  it 
helps  to  support  what  is  at  the  top.  If  we  face  a- 
bout  and  observe  the  panorama  of  music  following 
Paine1 s  time,  it  becomes  evident  at  once  that  we 
are  at  the  base  of  a  structure  of  rapid  growth  and 
huge  proportions  which,  although  it  no  longer  re- 
lies for  its  sole  support  upon  the  original  found- 
ation stone, yet  unmistakably  draws  all  its  lines  of 
incidence  from  that  first  rock,  -  which  is  Paine. 

Electing  serious  composition  rs  a  life  work  at  a 
time  when  New  England  had  no  musicrl  standards  save 
those  established  by  the  European  romanticists, and 
when  advanced  study  in  music  neces site  ted  resi- 
dence abroad,  Paine  produced  results  that  branded 
him  as  a  giant  among  contemporaries.  Paine  compos- 
ed works  which  were  accorded  serious  consideration 
in  Europe,  and  were  published  and  performed  on 
both  sides  of  the  Atlantic. 

As  an  educator,  Paine  achieved  uniquely.  In  1862, 
he  was  appointed  College  organist  at  Harvard,  and 
immediately  began  to  seek  ways  of  introducing 
courses  in  music  into  the  curriculum..  Innovators 
must  always  face  obstacles,  but  there  was  at  Har- 
vard so  much  open  hostility  to  music  that  the 
good  man  was  put  to  it  to  gain  permission  to  teach 
without  salary.  This  he  did  until  his  courses  had 
become  so  popular  with  the  students  that  the  cor- 
poration was  forced  to  recognize  his  work,  and  ap- 


point  the  tireless  musical  missionary  to  an  assist- 
ant professorship.  And  thus  was  laid  the  founda- 
tion of  the  present  Division  of  Music*  Says  Prof, 
Walter  Raymond  Spalding  in  his  1  Music  at  Harvard'; 
"Whatever  his  permanent  fame  as  a  composer  may  be, 
for  the  irrefutable  fact  that  he  established  music 
at  Harvard  on  a  firm  foundation  his  name  will  be 
held  in  lasting  affection  and  gratitude." 

CHARTS  B.  R3PPiSB  entered  Harvard  the  year  Paine 
finished  his  work.  A  native  of  Ohio,  he  has  made 
his  home  in  Boston  since  his  graduation  in  1910, He 
has  composed  consistently  for  twenty-five  years 
mostly  in  the  smaller  forms,  and  a  large  number  of 
published  works  have  wide  circulation. 

SDA  RAPOPORT  was  born  in  Dinaburg,  Russia, made  her 
home  in  Boston  until  a  year  ago,  when  she  took  up 
residence  in  New  York  City.  Performances  of  her 
works  have  been  given  in  Boston  and  in  Few  York. She 
is  identified  with  the  modernists  in  music, greatly 
admires  the  work  of  Paul  Hindemith,  with*flham 
she  has  studied. 

The  third  consecutive  season  of  the  Composers ! 
Forum-Laboratory  in  Boston  comes  to  an  end  with 
this  mooting.  j]ach  year  wo  have  tried  to  improve 
our  procedure  and  to  make  our  v/ork  of  greater  val- 
ue. It  is  pi  one  e  r  v/ork  a  nd  is  the  r  o  fore  o  xpo  ri  - 
mental,  but  wo  fool  that  some  good  has  come  of  it. 
To  quote  but  one  of  many  favorable  comments  in  the 
press:  "in  one  sense  it  might  bo  said  (to  be)  the 
most  significant  musical  undertaking  extant  in  Bos- 
ton. "  Plans  for  our  fourth  season  will  bo  complut- 
od  during  tho  summer.  Manuscripts  and  suggestions 
will  bo  welcome  if  sent  to  Mr*  Hans  com  at  headquar- 
ters of  the  Federal  Music  Project,  25  Huntington 
Avenue,  Boston.    .....     ^  j  t 


PROGRAM 


nata  for  Violoncello  and  Pi  one-  EDA  RAPOPORT 

Moderate 

Andante  sostenute 

Adagio  leggiero  e  grazioso 

Hisses  Olson  and  Killer 


VI.    Music  for  Two  Pianos  CH/-KLe&  RjJPPJR 

a.  Night  on  the  Levee 

b.  The  Buddha  by  the  Lotus  Pond 
Co  Chinese  Red 

Misses  Hallett  and  Smalley 


VII.     Two  Songs  RJPPJR 

a.  To  a  Madonna  in  Carrara  Marble 

b.  Carmencita 

Miss  Stone  and  the  Composer 


VIII.     Trios  for  Violin,  Cello  &  Piano  RSFESR 

a.  The  Dancer  in  the  Patio 

b.  Viennese  Vignette 

Boston  Federal  Trio 


IX,     Commencement  Hymn  PAIlll 
Boston  Federal  Madrigal  Singers 


ARTISTS  ON  THE  PROGRAM 


Stanley  Benson  -  violin 
Hazel  Hal let t  -  piano 
Esther  Miller  -  piano 
Winifred  Olson  -  cello 

William  Peterson-  piano 
Edith  S ma Hey  -  piano 
Jeska  Stone  -  contralto 
Earl  Weidner  -  piano 

George  Wheeler  -  tenor 

BOSTON  FEDERAL  TPIO 

Esther  Miller  -  piano 

Winifred  Olson  -  cello 
Anna  Siegel  -  violin 

BOSTON  FEDERAL  MADRIGAL  SINGERS 
Earl  liVeidner  conducting 

Lillian  Alberts  John  Daniels,  Jr. 

Eva  Brahms  Edward  Mugler 

Augusta  Cooper  Ben  Thewlis 

Marguerite  Porter  George  Wheeler 


All  performances  presented  by 
Works  Progress  Administration 
Division  of  Women*  s  and  Professional  Projects 
Mrs*  Florence  S.  Kerr,  Assistant  Administrator 
John  J.  McDonough,  State  Administrator 
Federal  Music  Project 
Dr.  Nikolai  Sokoloff,  Director 
William  Haddon,  State  Director 
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